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INTRODUCTION 

 1. Rationale 

 Trong quan singing is known as a popular call-and-response singing 

manner of people in Northern Midland and Red River Delta. It is also an old 

type of folk performance that contains many unique features. As we are on the 

way of integration and development, Trong quan singing is about to be buried in 

oblivion due to the affect of market economy and urbanization. In several area, 

people are trying to restore and preserve this unique singing manner, however, it 

seems to be inefficient. As a result, it is necessary to carry out a comprehensive 

research about Trong quan singing, which helps the preservation become more 

efficent. With the motivation mentioned above, the doctoral candidate chose the 

subject Trong quan singing in the Northern Midland and the Red River Delta 

as the dissertation subject. 

 2. Research purpose and mission 

 2.1.1. Research purpose 

Provide systematic, specialist knowledge about Trong quan singing in 

Northern Midland and Red River Delta. Find out the typification, value, 

modification and discuss about the problems in preserving and promote this type 

of traditional performance in modern culture. 

2.1.2. Research missions 

Describe, summarize the different types of Trong quan singing in Northern 

Midland and Red River Delta. Specify the “core” factors, the local cultural 

typification in some features of these traditional singing manners and find out 

the similarity, difference and unique feature in the singing manners of different 

areas. Point out the cultural and traditional value of Trong quan singing in 

Northern Midland and Red River Delta.  

Recognize the modification of Trong quan singing by comparing the 

modern singing manner to the traditional one. Evaluate the level, the reasons and 

the aspects of modification in singing manner. Study the relation between Trong 

quan singing and the local culture as well as the facts of Trong quan singing 
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manner. Give some solution to improve the preservation and promotion of these 

folk singing. 

3. Research objective and scope 

3.1. Research objectives 

The main objective of this disseration is Trong quan singing in Northern 

Midland and Red River Delta in the past and modern life, with its forming 

factors and modification. 

3.2. Research scope 

- Space: Hien Quan commune, Tam Nong district and Kinh Ke commune, 

Lam Thao district, Phu Tho province; Duc Bac commune, Song Lo district, 

Vinh Phuc province; Khanh Ha commune, Thuong Tin suburban district and Hat 

Mon commune, Phuc Tho suburban district, Hanoi; Ninh Xa commune, Thuan 

Thanh district, Bac Ninh province, Da Trach commune, Khoai Chau district, 

Hung Yen province; Liem Thuan commune, Thanh Liem district, Ha Nam 

province. These are the areas that still maintain the Trong quan singing event in 

Northern Midland and the Red River Delta. 

- Time: The author studied the Trong quan singing event in the area 

mentioned above from 2009 to 2017. 

- Research scope: Study about cultural typification, value and 

modification of Trong quan singing by systemizing, describing, analysing and 

summarizing its feature in Northern Midland and Red River Delta. 

4. Methodology 

 The methods used in this dissertation: References-study, fieldwork, 

comparison, interdisciplinary study. 

 5. Questions and hypotheses 

 5.1. Research questions 

 The characters and value of traditional Trong quan singing in Northern 

Midland and Red River Delta are shown in which features? How has Trong 

quan singing in Northern Midland and Red River Delta modified? How can we 

preserve and promote traditional Trong quan singing’s value in modern life? 

What are the difficulties? 

 5.2. Research hypothesis 

 - Trong quan singing is a popular way to show feeling, to reflect 

Vietnamese’s life in Northern Midland and Red River Delta. This performing 
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manner appears in many different types, but those different types still have 

similarities in the “core” local factors. Besides, the local cultural features have 

formed 2 sub-regions of performance type. 

 - The modifications of Trong quan singing are unavoidable due to the 

changes in living environment and other objective factors. The modifications are 

recognized in: purposes, significance, properties, time, singing manner, the 

music, music creators... In addition, the modifications can vary in different 

levels. 

 - Regional culture have certain affects on the formation, survival and 

development of Trong quan singing. As a result, preservation and promotion of 

this folk singing are related to regional culture issues. 

 6. Research significance 

 6.1. Theoretical significance  

 - This is a systematical research on Trong quan singing in Northern 

Midland and the Red River Delta, in different aspects and in a large scope to 

show a relative complete look of this folk performance. 

 - The dissertation has defined the typification, “core” factors and 

recognized the values of Trong quan singing. Besides, the modification and the 

relationship between this type of performance and the regional culture has been 

recognized. The problems in preservation and promotion of Trong quan singing 

are also pointed out. 

 - This dissertation can be a reference resource for other researchs in 

culturology, particularly about Trong quan singing. 

 6.2. Practical significance 

 - The dissertation will help the government draw up policy, presevation 

and promotion programs for Trong quan singing. 

 - The dissertation can make the organizing and teaching activites of Trong 

quan singing better. 

 7. Structure of the dissertation 

 Beside the Introduction, Conclusion, References, Appendix, the 

dissertation also includes 04 chapters. 
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CHAPTER 1 

RESEARCH OVERVIEW AND THEORETICAL BASIS 
 

 1.1. Research overview 

 1.1.1. Researchs related to Trong quan singing  

 The doctoral candidate has studied on 08 articles from foreign authors and 

Vietnamese authors between the end of the XIX century and the beginning of 

the XXI century. 

 1.1.2. Research on Trong quan singing in general 

 The doctoral candidate has studied on 09 articles of Vietnamese authors 

published in the time between 1963 and 2012. 

 1.1.3. Research on Trong quan singing in local areas 

 The doctoral candidate has studied on 13 articles from the government 

and the authors published in the time between 1986 and 2016. 

 1.1.4. Comments on the references 

 1.1.4.1. Content 

 For the first group of references, the authors gave the explaination for the 

origin, name and time of Trong quan singing. Some of the authors mentioned the 

music and instruments in the singing manner in several areas to give general 

judgments. In the second group of references, some authors generalized the 

performance manner, rules, music, lyrics, instruments in Trong quan singing, but 

only gave some examples in several areas. Some authors, based on the 

ethnological, philosophical, sociological approaches, have studied on the origin of 

“trống đất” and the social function of this folk performance. The third group has 

studied further in some specific villages, communes; looked at the singing manner 

in more details. There were some investigation, preservation project in several 

areas and some article that briefly described the regions with Trong quan singing 

 1.1.4.2. Contributions and limitations 

 All of the studies above have had certain contributions in researching for 

issues related to Trong quan singing in Northern Midland and the Red River 

Delta. The origin, name, time, holding manner, music, lyrics, instruments, 
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performance of different singing manner were investigated and mentioned in the 

articles. A part of this singing manner was described and some typifications in 

each manners in each areas were defined. 

 However, most of the articles have only mentioned, introduced Trong quan 

singing in general along with other type of literature, folk arts and traditional 

customs. Some researchs gave general judgments based on only several singing 

manner, therefore couldn’t defined the typifications of the whole region. 

 1.2. Theoretical basis 

 1.2.1. Theory of regional culture 

 The doctoral candidate chose the theses of “cultural region” and “culture-

type region” given by Ngo Duc Thinh in “Cultural region and cultural zoning in 

Vietnam” as the theoretical basis for the dissertation. We therefore defined the 

region of Northern Midland and the Red River Delta is a region of Trong quan 

singing, with 02 sub-region: Northern Midland and the Red River Delta. 

 1.2.2. Theoretical premises of cultural modification 

 After having studied several article on cultural modification, we chose the 

theses given by Louise S. Spindler, Ronald Inglehart, Wayne E. Baker, Nguyen 

Thi Phuong Cham to be the premises in this dissertation. From these premises, 

we had investigated the modification of Trong quan singing in different aspects 

and compared those issues along with basic forming features on the tradition-

modern aspect to judge the level of modification. 

 1.2.3. Concepts and terms 

 By acquiring other authors’opinion and judgment, the doctoral candidate 

has presented some concepts and terms such as: Trong quan singing, Trong 

quan region, Modification, Cultural modification, Tradition, traditional music, 

singing performance; scale 

 1.3. Practical basis 

 1.3.1. Northern Midland sub-region of Trong quan singing 

 Includes Phu Tho, Vinh Phuc province, related to the formation of 

Vietnam and the national culture. This is the place where many ancient types of 



 6 

culture activities are maintained. The main typification is that most of the folk 

singing performace are held in “religious” spaces and related to religious 

customs. Some folk singing, such as Xoan singing, Trong quan singing are told 

to appear in Hung kings period. 

 1.3.2. Red River Delta sub-region of Trong quan singing 

 Includes: Ha Noi, Bac Ninh, Ha Nam, Hung Yen, Hai Duong province,… 

where many cultural characters are gathered, with politics, economic centre of the 

country. The culture and art activities are diverse. Trong quan singing is popular 

through out the sub-region and many folk performance have high quality in art. 

This Sub-region is the origin of many traditional Vietnamese theatrics, the place 

where academic art was first developed. 

 Subconclusion 

 Trong quan singing was concerned, investigated and studied by many 

authors at many levels, scopes. However, there was no article that completely 

studied on the singing performance, the different aspects of traditional and 

modern singing manner and defined the typifications, values, modifications and 

the preservation and promotion of this singing performance. Therefore, we 

chose those issues to be the main direction of this research.  

 To sum up, we had chosen the theories of cultural region, culture-type 

region and the theses of culture modification to be the theoretical basis for the 

dissertation. Besides, some comcepts and terms in the dissertation were stated. 

Finally, the doctoral candidate has recognized the “dominant” characters in the 

culture of two sub-regions. 
 

CHAPTER 2 

TRADITIONAL TRONG QUAN SINGING IN THE NORTHERN 

MIDLAND AND IN THE RED RIVER DELTA 
 

 2.1. Singing performance 

 2.1.1. Singing times and spaces 

 2.1.1.1. Time 

 Trong quan singing in Spring: Typification of Northern Midland; with 

costume, religious purposes; usually in the afternoon, in the evening and in the 
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opening of festivals. Typical examples are Trong quan Hien Quan, Trong quan 

Kinh Ke, Trong quan Huu Bo, Trong quan Duc Bac 

 Trong quan singing in Fall: Character of the Red River Delta; for 

entertaining purpose...; usually in the full-moon nights, especially in Mid-

Autumn festival. Typical examples are Trong quan Khanh Ha, Trong quan Hat 

Mon, Trong quan Bui Xa, Trong quan Da Trach, Trong quan Xuan Cau, Trong 

quan Dao Quat-Tao Khe, Trong quan Liem Thuan.…  

 Trong quan singing in any other times of the year is also a character of 

Trong quan singing in the Red River Delta, devided into 2 types: singing in the 

meeting, in the wedding…; singing while working.... 

 2.1.1.2. Singing spaces 

 Northern Midland: Usually in the front-yard of the temple, pagoda, on the 

river bank... which are related to the “religious” factors. 

 The Red River Delta: A large place for making Trong dat…, seeing the 

Autumn moon and being closer to the nature. Especially, Trong quan Liem 

Thuan is held on the water. The singing events in the meeting or the wedding 

depend on the host family condition. The singing held while working can be 

anywhere. 

 2.1.2. Singing and performing manner 

 2.1.2.1. Singing using leather drum  

 The typification of Northern Midland sub-region. The main properties are: 

The “mobile” property in performing; the leather drum- which makes the sound 

happier and more ebullient; the leather drum is different in other regions and 

they can show religious purposes. 

 2.1.2.2. Singing using “Trong dat” 

 Trong dat and its modificated forms are typifications of the Red River 

Delta. Most of the singing manners have similarity in the way using trong dat, 

the organizing manner. For example, Trong quan Liem Thuan has brought 

modificated form of Trong dat on the boat. 

 2.1.2.3. Singing without drum 

 Also the typification of the Red River Delta sub-region. In the family 

singing events, people usually use chopsticks, fans to knock on the bed as a 

drum. With singing at work, the “instruments”  are working tools. 
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 2.1.3. Performing manner 

 2.2.1.1. “Moving” manner 

 The typification of Northern Midland sub-region. Participants move 

around dancing and doing unique movement. 

 2.2.1.2. “Calm” manner 

 The typification of Red River Delta Sub-region. The participants sit or 

stand in one place and rarely move. 

 2.1.3.3. Other manners Hat van, hat do, hat hoa 

 Technical singing rules in most singing manners in the region, such as: 

Call-response between boys and girls; male or female lead voice and choral 

singing at the end. 

 2.1.4. The structure of a Trong quan singing event 

 Usually divided into 3 parts, number and order of songs are based on the 

custom of each area: 

 - The opening part (hat vao dam), with these songs: hat dep dam, hat 

chao, hat chuc, hat giao hen, hat hoi, hat tho…  

 - The middle part, with these songs: Hat giao duyen, hat hoa, hat do, hat 

xin cuoi, hat thach thuc, hat di choi, hat chua, hat gheo,… 

 - The ending part, with these songs: Hat gia, hat truc mai, hat chia tay, 

hat den cua dinh, Co la, Quan ho… 

 2.1.5. Clothes  

 Vary from different region but has to be discreet and beautiful; in 

Northern Midland sub-region, each area has rules for the clothes; in the Red 

River Delta sub-region, the clothes are chosen based on the performing manner, 

the purpose and significance of the singing event. 

 2.2. Music 

 2.2.1. Melody 

 The local typification includes: Giai dieu long ban-which affect all the 

songs; this melody has a tight relationship with the intonation in each area and the 

tone of lyrics; the ligature in the melody; the feeling in the singing events; the 
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melody is formed by repeating a sentence, a part; one song can have one or several 

melody; the music rhythm is related to the lyrics rhythm; the main time signature a 

2 pulses per bar and have syncope and contre-temps like traditional Trong hoi. 

 The differences in singing manners are in the structure of giai dieu long 

ban. Some song in Thang Long - Ha Noi capital has the 2nd octave. 

 2.2.2. Scale 

 2.2.2.1. Tritonic scale 

 Found in Trong quan Duc Bac và Trong quan Huu Bo; the “great ancient 

folk singing” 

 2.2.2.2. Tetratonic scale 

 Found in Trong quan Duc Bac (woman part), Trong quan Lam Thao 

(Lam Thao district, Phu Tho province), Trong quan Phu Tho (Phu Tho 

commune, Phu Tho province); the “ancient folk singing”. 

 2.2.2.3. Pentatonic scale 

 Typification of the Red River Delta sub-region; the pentatonic scale in 

several areas are similar; “they are the folk singing appear recently”. 

 2.2.2.4. Other scales 

 Hexatonic scale and heptatonic scale were found in some rhythm of folk 

singing inside Thang Long - Ha Noi capital city. 

 2.2.3. Musical form and structure 

 Most of the song are one-part song, some are two-part songs. 

 2.2.3.1. One-part song 

 Based on giai dieu long ban and the structure of the sentence. In a 6-8 

couple, sentence a shows the lyric of the 6-word sentence; sentence a’ shows the 

lyric of the 8-word sentence, diagram 1: a  +  a’  

 The lyrics was formed by two 6-8 couples, the rhythm would expand, 

diagram 2: a  +  a’  +  a’’  +  a’’’  

 Particularly, trong quan Duc Bac has a fixed rhythm used to begin and end 

the singing part of participants or the singing event, diagram 3: a  +  a’  +  K; 

diagram 4: M  +  a  +  a’  +  K 
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 2.2.3.2. Two-part song 

 Be defined in two aspects: Firstly, based on the original rhythm, 

participants add a few more sentences with different rhythm, beats creating a 

two-part song. This type can be found in Trong quan singing inside Thang Long 

capital, diagram 5: A (a + a’)  +  B (b + b’)   

 Secondly, due to the different of tone and rhythm between man and 

woman’s part in one song. This case can be found in Trong quan Duc Bac, 

diagram 6: A (a + a’ + K) + B (b + b’ + K) 

 2.3. Lyrics 

 2.3.1. Content, theme  

 Similarities: Love is mentioned in most of the lyrics, homeland of the 

participants is a great concern, the nature is also important. Questionnaire can be 

found in many singing manners, the greeting content is sung at the beginning of 

the singing event, the parts are named based on the lyric’s theme. 

 The differences in content and theme of the lyrics in Trong quan singing 

are recognized from loca features and typification of each sub-region. 

 2.3.2. Style of poetry 

 The lyrics in two sub-regions are written in six-eight, double-seven-six-

eight style, a few of them are freestyle. 

 2.3.3. Poetic order 

 - Agreeable: The word order is remained after adding giai dieu long ban. 

 - Repeat: Repeat the 6 sentence or the 8 sentence or the last 4 words in the 

eight sentence. 

 - Reverse group of words: Sing the last 4 words in the six-sentence then 

repeat the couple. 

 - Word reverse, word repeat: Using at the end of the eight-sentence 

 2.3.4. Structure and words 

 The unit is “tro hat”, each one is a boy-girl singing turn in proportion to a 

couple or two couple of 6-8 sentences. The border between “tro hat” is the 
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auxilary word, the word reversion, word repeating. In particularly, Trong quan 

Duc Bac ends each “tro hat” by the phrase “Kia hoi trong quan”. 

 In the lyrics, there are auxilary word (a, i, oi, may, ma). These words help 

the structure of the song become more cohesive and balance. 

 2.4. Drums and playing drums 

 2.4.1. Types of drums 

 The drum in the Northern Midland is leather drum, in the Red River Delta 

is trong dat and its “modificated” types. 

 2.4.1.1. Big drum, little drum 

 Two type of leather drum. Big drum is usually used in Trong quan Huu 

Bo, Trong quan Kinh Ke, Trong quan Hien Quan. Little drum is used in Trong 

quan Duc Bac. 

 2.4.1.2. Trong dat and its “modificated” types 

 Also called Trong dat, Trong thung or Trong chum.... These name may 

come from the formation of  “resonance chamber” for the drum by digging hole 

or using bucket or water jar...  

 2.4.2. Playing drums 

 2.4.2.1. Playing manner 

 Playing based on the rhythm: Hitting the drum at the beginning of every 

bars, these are also the stress of the lyrics.  

 Playing based on the lyrics: Hitting the drum while singing, except the 

auxilary words. 

 Playing based on a fixed rhythm: Repeating a fixed rhythm during the 

event. There is a fixed rhythm called “kho trong” that is usually used to start and 

end one “tro hat”. 
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 Kho trong 1: In Northern Midland sub-region. 

   

 

 Kho trong 2: In the Red River Delta sub-region. 

 

 

 2.4.2.2. Creating pitch and timbre 

 With Trong dat and its modification,coming closer to “ngua dan” and 

“day dan” while hitting the drum make higher sound,moving away “ngựa đàn” 

create lower sound.... Besides, the drum stick material and “day dan” also affect 

the pitch and timbre of the drum. With big drum và little drum, the players 

usually create pitch by hitting on different position of the drum.... 

 2.5. The similarity and differences of Trong quan singing in 2 sub-regions 

 The similarities were found in: the property of a singing event, 

participants, singing manner, performing manner; rhythm, musical structure and 

form, style of poetry, content, main theme of the lyrics, the auxilary words, 

drum accompaniment. These features mentioned above are the general 

typification, the “core” factors of Trong quan singing in the Northern Midland 

and the Red River Delta. The explanation is that two sub-regions are in the same 

cultural region so they have same typifications. 

 The differences comes from: Purposes, significance, time, performing 

space, performing manner, the ending part, clothes, scale, content, local theme, 

accompanying instruments and “kho trong”. These differences can be formed by 

dominant property in 2 sub-region culture or during the cultural exchange 

process. 

 2.6. Value of Trong quan singing 

 Social value: Provide meeting chances to young people, help them get 

better knowing each other, and exchange knowlegde.  
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 Mental value: Provide the residents an entertainment, relaxing activities; 

give the participants and the audiences many feelings. 

 Educational value: Exchange knowledge of the nature, working and 

living experiences. Teach people the good and humanistic virtues. Improve 

memory, mental capacity, wisdom and literature, musical creativity. 

 Community’s value: Get the communication closer; a popular performing 

type that describes residents’ life. 

 Custom, religious value: Trong quan singing is a local cultural, religious 

activity; a “speciality”, a beauty of traditional culture in many areas.  

 Literature value: The lyrics have contributed to the literature legacy with 

different styles, contents, themes as they are always realistic, folk and academic.  

 Art value: Trong quan singing is rich in type, rhythm which shows the 

creativity of Vietnamese generations in the region. Through the singing event, 

xuong, go dem, mua were created and expanded.  

 Subconclusion 

This chapter has completely analyzed, summarized and described 

traditional Trong quan singing in Northern Midland and the Red River Delta. 

The results showed that the typification of regions and sub-regions are in each 

feature of this folk performance. The similarities were recognized based on the 

typification of regional culture and the exchange and effect between two sub-

regions or different singing maner. The differences can be created by 

“dominant” properties in culture, the local effect and the culture exchange 

between countries, regions and performing types. Trong quan singing in 

Northern Midland and the Red River Delta has brought several values to 

residents’ life such as: Social value, Mental value, Educational value, 

Community’s value, Custom, religious value, Literature value, Art value. 
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CHAPTER 3 

THE MODIFICATION OF TRONG QUAN SINGING IN THE 

NORTHERN MIDLAND AND IN THE RED RIVER DELTA 

 

 3.1. General issues of Trong quan singing modification 

 In history of the nation, Trong quan singing has varied in different levels 

and aspects. If the singing was started in the midland of the North, then to the 

new sub-region of the Red River Delta, the difference of the two sub-regions are 

also considered major changes in formation and dissemination history of this 

type of folk singing. In terms of differences in the composition of the singing in 

each subregion, we also see the variation in many aspects .... 

 3.2. The modification of modern Trong quan singing 

 3.2.1. Modifications in performing manner 

 3.2.1.1. Modification in purposes, properties, and participants 

 Today, most of the participants are elderly people... they participate in 

singing with the purpose of preserving the cultural heritage of the homeland, 

creating joy at old age... In fact, people rehearse the previous generation's verses 

and then show them to everyone. Therefore, there is no adaptation, or 

competition, between men and women and less excitement, shy... the “fresh” 

feelings of the singer; The nature of the game is not as “tough, drastic” as before. 

 3.2.1.2. Modification in time and duration 

 In fact, people can organize the singing event at any time of the year, 

during the day, at the request of gorvenment, or when there are visitors visiting... 

Was this singing style is missing the “clement time ...” that his father used to 

respect. Trong quan singing are now often “built” in the form of “entertainment” 

... so the duration is only from 05 to 10 minutes.... 

 3.2.1.2. Modification in performing space 

 May be due to the impact of modern life, urbanization, industrialization...  

in many places Trong quan singing is not organized in the traditional way, 

which is often performed on the modern stage, in the Contest, Art Festival.... 
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Changes in the structure of the space will lead to a profound change in the 

“quality” of the singing. 

 3.2.1.3. Modification in organization  

 Nowadays, in the Northern Midlands, in many places Trong cai and Trong 

khau are combined to accompany, or to perform in the unused drum manner. In the 

Red River Delta, trong dat are not used in the traditional way; Some places have 

combined it with the modificated types. Such forms of organization  may blur the 

cultural meaning and unique tone of the drum in the singing in two sub regions. 

 3.2.1.3. Modification in singing manner  

 Nowadays, in many places, people have reduced or added some elements 

in the mode of performance. This issue is shown in some factors as: non-dance 

performance; adding instruments, dancing to begin performance.... This 

transformation will have a great influence on the transmission of traditional 

cultural values of each form of performance. It also creates changes in the 

cultural characteristics of the two sub-regions. 

 3.2.2. Musical modification 

 3.2.2.1. Modification in mode and structure 

 Expressed mainly in the form of singing, structured two-part song. 

Typically, the Trong quan Duc Bac, performed by a man and woman singing on 

two tones, so the songs does not remain form, the structure....  

 3.2.2.2. Instrument modification 

 Viewed in two aspects: First, the insertion of a rhombus with the 

percussion of traditional singing; Secondly, the “reform” of traditional 

instrument. Thus, the transformation takes place not only in the aspects of genre, 

timbre, but also the changes in material and the formation of Trong dat.... 

 3.2.2.3. Modification in singing accompaniment 

 That is the use of orchestra and orchestral accompaniment for singing; 

participants in the singing and the accompaniment assigned different tasks, 

demonstrate the art of performance in a relatively independent way, in the 

direction of “specialization”. The introduction of more musical instruments to 
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the chorus has also made great changes to the sound, tone and other elements of 

this type of performance. 

 3.3. Comparison between two sub-regions 

 In the general the content of Trong quan singing in  two sub regions have 

the same variation. However, when we go deeper into each of these factors in 

relationship  to regional and subregional characteristics, we recognize different 

levels of variation in which: the participants vary trongest because it makes a 

great difference in nature compared to traditional singing; The singing manner 

in the Northern Midlands is less variable than in the Red River delta; The time, 

duration and space of the midland in the North are more intense than in the Red 

River Delta. 

 In terms of the relationship between the two sub-regions, the purpose, 

meaning, form of the choir, the mode of performance, the structure of the music, 

the instrument and the accompaniment for singing are considered cultural 

elements that have the same level of variation. However, if these cultural 

elements were placed at a sub-regional level, then the accompaniment method 

was considered to be more variable. Because of the variations of this factor, 

there is a difference between the structure of the current style and the traditional 

style 

 3.4. Discussion 

 In our opinion, changes in the current style of music are caused by changes 

in the cultural environment. This problem can be determined by the inevitable 

evolution of society, the development of the country... or  the change due to the 

impact of objective factors are normative. Then there are the changes in 

thinking, age, needs, physiology... of people who directly organizes and 

participates in the performance, or the change is due to the subjective/internal 

element of the formation of Trong quan singing. In addition, the transformation 

is also affected by the process of exchanges, cultural exchange between 

countries, regions, sub regions, the type and style of art. 
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  The variation of Trong quan singing is now taking place at a variety of 

levels and aspects. Changes in the characteristics of the region are manifested 

clearly in the participants , nature and structure of the singing. Sub-regional 

variations are seen in terms of purpose, meaning, time, duration of the concert, 

space, form of organization and mode of performance. Modern performance also 

create a certain change in the traditional value of this song.  

 It can be said that cultural change has taken place in the elements of Trong 

quan singing. However, many “core” elements, basic features and traditional 

values are preserved in the region, subregion as well as in each specific form. 

Cultural elements that are enduring at the regional level are seen in the singing 

manner, the overall performance, the melody, the tone, the rhythm and the 

aspects of the lyrics. At the subregion level is the drum, the mode of acting 

“moving” or “calm”, the scale; some singing manners still maintain the form of 

organization and performng space. Along with the elements there are the 

“persistence” of many social, spiritual, community, belief, customs, education, 

literature, art value. 

 Subconclusion 

 In history, with the change and development of the country, Trong quan 

singing has ceaselessly changed. The current style of singing in sub-regions has 

changed in many aspects. By reviewing, comparing the variance in the 

correlations between the two subregions we can see the different in modification 

levels. besides, the level of change is closely related to regional and subregional 

cultural characteristics. The cause of the change is the impact of both objective 

factors, subjective/internal factors and the process of cultural exchange between 

subregions. Transformation has taken place in many forms of cultural space, 

regional and subregional cultural characteristics. The current style of music has 

deviated some of the social, religious, customs, and educational values of 

traditional singing. However, many “core” elements and traditional values still 

“remain” have helped the Trong quan singing to survive without losing its 

inherent characteristics. 
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CHAPTER 4 

TRONG QUAN SINGING IN MODERN CULTURE AND MODERN LIFE 

  

 4.1. The regional culture issue in Trong quan singing 

 Northern Midland and the Red River Delta  is a Trong quan region with 

typification of a cultural region. Regional culture has effect on Trong quan 

singing and the typification of the culture has create similarities in some 

performance features. The formation of two Sub-regions of Trong quan seems to 

be established for a long time by the “dominant” features in local culture that 

affect the singing manner. Therefore, the modification of these features will lead 

to the modification of cultural region and Trong quan region. The level of 

economy-society development also create significant effect on the formation of 

regional cultural typifications and cultural thoughts. The cutural exchanges, 

acquirement and effects between ethnic, areas, communities are important 

factors that forms the cultural region, Trong quan region and two sub-regions. 

The centers of politics, economy and culture in the region contains many talents 

and the cream of the region culture,...; they are also the place where productions, 

achievements cultural values are created and send to other region... These 

property has affected the formation of Trong quan region. 

 In history, many changes in emperors, politics, economy and society had 

happened in Northern Midland and the Red River Delta. Trong quan singing is a 

form of cultural activity that closely attaches to the resident daily life for a long 

time. This folk singing was contributed and maintained by generations, creating 

sustainability, long-lasting value and traditional cultural factors. Besides, this 

performance rarely changes due to the changes in the region. 

 4.2. Reality of Trong quan singing in modern life 

 In modern life, as regional culture had changed, Trong quan singing was 

also changed and could be buried in oblivion. The number of participants and 

people having further knowledge of the local singing manner has decreased. 

This problem might come from the changes in culture and art tastes and needs; 
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the appearance of foreign culture production, new entertaining way and modern 

equipment. 

 The age of participants is also a huge problem. Most member of Trong 

quan singing club are elderly, middle-aged man, a few of them are young 

people, some area have teenager joining the club. This created the 

transformation in traditional nature of the singing manner. The great difference 

between the age of 2 participants make the performance become more 

“formalist” and “forced”, create unoptimistic feeling for the performers, the 

audiences and other problem in the local community. Losing balance of 

members’ gender is also a pessimistic reality. It is a great difference in the 

number of men and women in the club. This problem can also affect the call and 

response singing performance, make it more formalistic and less aesthetic. The 

frequency is another problem that can directly bury Trong quan singing in 

oblivian. There are only a few pratice session in one year as the residents are so 

busy nowadays, and the market mechanism has deeply affect the resident mental 

life. 

 Nowadays, Trong quan singing is usually performed on modern stage. 

This is a way to bring it  back to the modern life, to enjoy the local cultural 

value. However, this is one of the reasons that leads to the modification in 

traditional culture space; the loss of social, religious, custom value and the 

decrease in natural efficient, the instinct of singer and traditional aesthetic of 

singing manner. The trend of Trong quan singing re-construction was shown in 

its new structure, performing manner and the new culture features. 

Reconstruction can be seen in different aspects and levels, from the song, the 

performance, the drum, ... and it can create new value based on the traditional 

culture. 

 4.3. Preservation and promotion of Trong quan singing. 

 Preservation and promotion of Trong quan singing need go along with the 

preservation and development of regional traditional typification, value and 

character; make these feature long-lasting and bring benefits to the resident, the 
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community, society and the country and move under the modification and 

development of the society. Preservation does not mean saving all the features 

and value in the past, but also changing and removing features unsuitable to the 

new society. Promotion includes adding new features that cohesive or based on 

traditional culture. This process must ensure that it will not prevent the society 

development and deviate the nature of the culture phenomenon.  

 Trong quan region is a defined cultural region and its singing manner has 

historical, systemical typifications and local cutural features. Therefore, local 

cultural character of trong quan region will include all the feature creating 

sustainable value of singing manner formed by many Vietnamese generations in 

history. Preservation and promotion of Trong quan singing is the preservation of 

local character and development of traditional culture values and features that 

are suitable to the rules, needs and demands of the community  and bring 

benefits to the residents. 

 Preservation and promotion of Trong quan region mean developing 

people- the culture creator,  making the Trong quan singing stick to the hobbies, 

taste and needs of the resident, saving, maintaining good traditional, religious 

customs of different communities, forming performance space for this folk 

singing to present in the mental life of different classes, diversify the 

environment suitable to the typification, core value and charater of each singing 

manner and linking the spaces formation to the giving, receiving and performing 

manner of Trong quan singing. 

 Nowadays, preservation and promotion of Trong quan region’s values 

and characters are happening in many aspects, along with the tradition-modern; 

region-subregion relationship and the relation between two sub-regions; the 

cultural exchange, acquirement between performing types and cultural region... 

As a result, we can base on some rules such as: traditional stimulation, follow 

the traditional style, relative balance and general-particular harmony guarantee 

to further investigate the nature of cultural features in each sub-region and each 

singing manner; to preserve the “pure”  traditional character; to selectively 
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acquire new features that suitable to the regional culture.... In addition, this 

process is also related to the industrial development, laws and plans formation, 

the guidance of the gorvenment and the participation of different classes of 

residents in the area. 

 Subconclusion  

 Trong quan singing is a type of folk performing including many typical 

features of the regional culture. Therefore, the productions, typifications, culture 

shape and changes have certain effect on the survival and development of 

singing manners. In modern context, regional culture has many changes which 

lead to pessimistic effect on Trong quan singing. 

 Preservation and promotion of Trong quan singing in modern life has a 

tight relationship with the preservation and development of cultural values and 

characters in the regions, the human problem, the problems of cultural 

environment and performing space. Besides, it has to ensure the rule in the 

preservation-promotion, tradition-modern, region-subregion relationship and the 

relation, exchange between tew subregions. 
 

CONCLUSION 

 

 1. The dissertation has examined different types of Trong Quan singing in 

a large scope of different culture part and aspect. It has been proved that this 

singing is a typical feature in traditional culture of the community in the 

Northern midland and Red River Delta; a type of folk performance which is 

diverse and rich in content, form and performing manner and finally a typical 

feature full of local colour. 

 2. There are many “core” culture factors, which is historical and 

systematic typification of the local  culture, has been found in the Trong Quan 

singing manner. Therefore, a Trong Quan singing area has been formed in 

Northern Midland and Red River Delta. The typification are shown in the 

property of a singing match, the subject of creation, singing and performing 

manner, rhythm of the song, the relationship between the rhythm and the lyrics, 
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the aspects in lyric content and cymbal accompaniment. The basis we used to 

find out those factors are the similarity in nature, culture, community, history of 

the resident, the cultural exchange,  acquisition and affect between communities 

in different areas. 

 3. The “core” factors has formed 2 different Trong quan singing regions: 

The Northern Midland and the Red River Delta. The differences between 2 

regions are shown in: the performing purpose, time, place, performing manner, 

the ending part; clothes, musical scale and the accompaniment instruments. 

These differences may come from the typification of nature, community, culture 

and the affect from the centers of economy, politics and culture in each regions. 

 4. The culture value of Trong quan singing was determind based on the 

social, mental, educational, community, customary, religious, literatural, art 

and its contribution to Vietnamese mental life. The singing events are the culture 

chances for: meeting between boys and girls, relaxing, learning and exchanging 

knowledge. The performers can improve their memory, mental capacity, 

wisdom, cultural creativity. Trong quan singing also improves the humanity, 

good virtues; creates the solidarity; saves the traditional customs, good faith and 

gives people chances to show their knowledge, ability, to create new art and 

culture features. 

 5. The modifications of Trong quan singing in Northern Midland and the 

Red River Delta were recognized based on the differences between the traditional 

singing manner and the modern one. The main differences are in performing 

factors and musical contents. These differences are related to the local culture and 

the singing creator. The modifications are shown in difference levels and aspects, 

and they have created several changes in local cultural typifications. However, the 

“core” cultural factors are still remained in the singing manners. 

 6. The main reason that leads to the modification is the changes in culture 

and human factors. Firstly, the issues were recognized in the changes in local 

culture, mode of production, community or the country development, which are 

the modifications due to unavoidable objective changes. Secondly, they were 



 23 

recognized in the changes in age, thoughts, feeling,... of the host and singer 

(creator), which means the modification inside the singing manner. Besides, 

modifications were also created in the culture exchanges between countries, 

regions, art genres... In modern life, the modification of Trong quan singing is 

unavoidable as it is becoming immortal and suitable to the modern context. This 

process may also modify some traditional value and create new culture value, 

which need to be studied further. 

 7. The mechanism of culture region formation is closely related to the 

formation of Trong quan regions. Besides, the regional culture has certain 

affects on the survival and continuance of Trong quan singing manner. 

Therefore, preservation and promotion of these singing manners has a tight 

relationship with the maintainance, development of local cultural value and 

character. These processes are associated to the human development, the 

improvement of aesthetics, hobbies, needs of local resident and the formation of 

cultural environment, performing space diversity which are suitable to the 

typification, core value, local cultural character and singing manner. 

 8. The preservation and promotion of Trong quan singing must maintain 

the local cultural character, develop the cultural features that bring benefit to 

human life and be suitable to social rules, needs and demands of modern society. 

Balance between tradition and modernity is based on the traditional stimulation 

and traditional style rules. The region-subregion relationship must ensure the 

relative balance and the harmony of general and particular. With the region-

subregion relationship, it is compulsory to study further the nature of local 

cultural features and each singing manners to avoid cultural equation. As there 

are many challenge from the culture exchanges between countries, it is 

nessecary to protect pure traditional cultural character in culture exchange and 

integration; selectively acquire new features that suitable to regional and sub-

regional culture, to enrich the Trong quan region, promote the cultural value of 

those singing manners in modern life. 
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 9. The research on Trong quan singing in Northern Midland and Red 

River Delta based on regional culture theory and culture modification is a new, 

complicate and interdisciplinary problem. The issues mentioned in the 

dissertation are initial study and therefore have several limitations. The author is 

willing to receive contributions from other scientists to improve dissertation. 

These contributions will also be the base for other researchs in reconstruction, 

cultural value and character of Trong quan singing   
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